


Germany) and William D’Kooning and
Jasper Johns (both from USA).

Maruf works in his studio which is | ness, contentment and peace. | want to
34 is kilometres from Bonn. ——

He lives in Bonn while his |
working place is in Cologne. !
He explains about Cologne,
“It has a name as a world city
of art. My studio is about 150
sq metre. | begin work about
noon and 1 work till 8 pm. ]
like listening to piano music
while at work, and this
includes Beethoven, Schubert,
Schumann and Tchykovsky. I
paint with my hand as I want
direct touch with my work. I
apply the tube directly on the
canvas which serves as a
palette itself. In my paintings
I involve my emotions rather
than my understanding. I use
acrylic and oil. At one time |
used to use powder colour. |
use pastel and charcoal for
my paper works.”

Untitled-19 Oil 1996

How is life as an
artist in Europe?
Maruf says,” You
have to have talent
and you have to
work hard. Your
work has to talk for
you. The art critics in
Europe don't criticise
as such. They present
the work of an artist
as an art appreciation
and they will say
‘this is what I find in
his painting’ and not
‘this is what his
painting is.” | believe
painting is some-
thing where people
don’t have the right
to say ‘this is bad
and that is good”. |
began my- life in
Germany at the age
of 24. I don’t want to
be a rolling stone. Of
course there is dis-
crimination as that is
a global problem.
However, 1 want to
see the world in a
very optimistic way.
That is one of the
reasons why 1 i\lWﬂTﬁ

try to include bright
colours. The crimes,
wars, discriminations
and problems are
there. The TV, radio
and newspapers are
full of it. But people

have not stopped dreaming of happi-

see the world in a positive way. This is
the story behind my buoyant colours.”

Talking about the present genera-
tion of Bangladeshi artists, Maruf says,
“They now have plenty of opportunity
to study abroad and get their master’s
degree from overseas. They also have
facilities to hold their exhibitions
which were not there in my time. Also
there are more people flocking to see
exhibitions now.”

Maruf’s style has rhythm despite
the haphazard placing of lines, forms
and colours. He is fascinated by what
their interplay can produce. Unless one
sees Maruf’s earlier figurative and line
work one cannot fully sympathize with
the present evolution of his work. The
present exhibition at the Shilpakala
Academy deals with a decade of his
work so that one can understand the
artist completely. Some works such as
“The Figure” series of the late ‘80s
show the connection between the
swirling scattered forms. Energy is
vibrated from the bright reds, yellows
and greens. The lines hold the forms
while the colours spread out in masses
of e . In the artist’s works one dis-
covers gmiliar shapes such as a figure
of a pigeon, a house, a tree, leaves and
a book.

His “paintings.... are basically posi-

tive which 1y reflected by the colours.

Ideas are transferred in to the visible
structure specially by the colours.
Places of silence and meditation grow
on the one hand, structures of expres-
sive agitation on the other hand. This
contrast can be considered philosophi-
cally as a contrast between positive-
negative, life-death, concentrated and
sculptured chaos which contains and

» expresses ‘ratio and irratio’
and at the same time pro-
duces a certain tension. The
whole work with its expres-
sive elements also shows an
inner harmony” — Prof M H
Wolff.

| Forty-seven year old
. Maruf came to Germany
| with a German Academic
. Exchange Service in 76. In
. 78 he got a scholarship from
/ the Goethe Institut,
¢ Germany. He then did his
" higher studies from the
Cologne Technical School of
Art and Design, under
Professor Werner Schriefers
‘81-'87. Maruf has exhibited
in Barcelona (Spain), Oxford
(England), Vienna (Austria),
Budapest (Hungary), Bonn,

Landscape-5 Oil 1988 Berlin, and Dhaka ]




